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ARTIST STATEMENT

| OWNED, A TONGUE is about hacking the alphabetic
writing apparatus as a technology in an algorithmic
narration of cybernetic feedback and data economies.
In the exhibition, the software writes on its own,
interfaces invite you to decipher and gesture, neon
signs emit ringing sounds while scrolling antonym
pairs, and speech voices are indigestible data that
insist on unlearning. Six works of digital poetry, that
are six modes of perceptual rerouting, synthesize
unstable and untranslatable signifiers that confuse

yet connect us. Meanings dangle in the collective
dreams we are all in, where networked machines relay
signals from the other side of reality. Lost tongues are
found anew as contexts are displaced, detached, and
divinated from their normalized mundane.

Xuan Ye: | OWNED, A TONGUE runs from May 25 to June 22, 2024
at the Ed Video Media Arts Centre, which is situated on the traditional
lands of the Attawandaron, Anishinaabek, and Hodinéhso6:ni’ Peoples
and the treaty lands and territory of the Mississaugas of the Credit.

This exhibition has been supported by Partners in Art under its Artist-
Direct Program and received exhibition assistance from the Ontario
Arts Council. Special thanks to Maddie Lychek, Program Director,
and Elia Morrison, Technical Director, of Ed Video for their invaluable
organizational and technical support.
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[--=mmmmem- ><I--absent subject-->---------- >|nterface Mania

I, the letter and the subject, becomes absent in the
artwork’s title (‘ve) said a mouthful. When reading the
title, stress is given to ‘a mouthful’: when operating

the interface of the artwork, attention is given to each
10 x 10 grid with a default color. Unmute, click, hover,
move, stay — symptom shows: a mania of interface,
inter-operating. 1. Unmute. Sound-image shows, with
the literary device of onomatopoeia. 2. Click the grid.
Grids shuffle, chance operates. 3. Hover to voice. Text-
to-speech function is triggered. Sound<-Image. 4. Move
to thread. Sound->Image. 5. Stay to choir. Sound and
image oscillate.

If the operative language above implies an interface
mania—with voice, text, color, code, digits, ear, eye,
then the shuffling back and forth between sound and
image shows the symptoms of inter-operation between
machine and human. In the six artworks of the artist
Xuan Ye in this exhibition, inter-operations between
machine and human recur at different scales of interface.
Series of voices and their chance operation improvise

a poem 5; digital input in the form of captcha iterates
the meaning of a poem 3; diastic technique enhances
chance operation in a second-order cybernetic way;
feedforwarding '; and pairs of antonyms become data in
the form of a sound wave spectrum 2.

Why is interface mania deemed to be symptoms? The
word symptom comes from Greek, ‘accident, misfortune,
that which befalls’, a departure from normal function or
feeling, reflecting the presence of an unusual state. The
missing ‘I’ in the title of the artwork, representing an
absent subject, symptomizes human agency. The non-
human agency, the cognitive assemblage, write poetry in
operative language.



OWNED------------ ><I--pluperfect-->------------ >FIN-Tech

Owning it to the finite, technology runs. Running towards
FIN. A captcha takes each verse to the next iteration,
recurring meaning. Recurring meaning: typing in,
clicking, memorizing the last input, reading the current
output, input, click, output. Technology owns its finite to
the infinite. Completed, determined.

Testification, testament, testimony. A captcha is used to
testify truth value. A click on the captcha, sentenced to
death, (dying from being forgotten), a testament is being
generated. Are you the witness or murderer of a poem?
Operate to offer testimony 2.

Select, combine, generate ' — automatic drawing.
Structure sound-scape, real-time idea-scape 2. Sounds
resonate, in solo, in hovering, in staying choir ® — serial
music. Disrupted typo, error as rest, shark’s singing 3.

How to navigate the movement of (un)meaning? Reading
verse, try typing, enter. The computer chants the

verses. To murmur, feedforward, following the rhythm

of recognition and operation. Welcome to the Sisyphus-
style infinity of chanting the verse. But, every verse

has an end tone. Every act of computation determines
temporal meaning. Like every verse has a home for sale.

A set = {h,0,m,e.f,o,r,s,a,l,e}. Its variants, the
indetermined within. Anagrammed, a literary device. The
set, a worm wriggling in each verse, a fin sinking and
floating in pixel waves:

My bones and bloods will infinitize,
my fin will finitize.

My home is carried within my fin,
my home is owned.



R et > <l--separator-->----------- >Chance Operation

With(in)-finite: /Ching, the ancient Chinese divination
manual places elements of cosmos in their place value
of 6 sets of 64 hexagrams; a constrained writing. Its
random process incorporates indeterminacy into the
determinant. The language of divination correlates

the cosmos and the human. Its mechanism generates
forms of chance operation in the hands of Fluxus artists:
the interstice of music and choreography by Merce
Cunningham, the notes coming from /Ching mechanism
by John Cage, the sets of words selected from computer
program by Alison Knowles, all forms of limit encompass
procedural rules.

(0,1): The separator positions numeral, qualifying
number. A comma. A space. Positional notation. Place
value. Operative writing. Position constitutes the rule
of syntax: separating characters, deciding positions,
generate lines — the diastic = Dia (through) + stichos (a
line of writing) '. Generated series operate chance.

Ye reminds us, Twitter (X) constitutes a new form of
language abundant in information, through its ‘140
characters or less’ rule and hashtag metadata ecology.
A twitterbot does a constraint writing in a form of
generative acrostic, giving the acronym ‘W.Y.S.LW.Y.G.
new meanings every time. The form of the poem at
graphic user interface bears a language of chance
operation by program, meaning becomes light out of
the weight of chance operation. Like a flickering neon
light sculpture, a flipbook and a lenticular print as artist
multiples, these materials bear the heaviness of the
chance operation of the poem €. What you see is what
you get? Or can you feel the heaviness of an e-poem?



A-----—-- <!-- (in)definite article-->-------- >Literary Device

A word of onomatopoeia enters 47 different voices from
different regions around the world. Dialect, accents,
text-to-speech voice mutation; variance 5. A set of letters
undergoes anagrammatization. It moves as typing out.
The metamorphosis of letters creates flux in the ocean of
stock images 3. A word becomes discrete with diastic. Its
discrete letters become procedural rules that generate
the content and form of a poem '. Seven letters of a term
build up a skeleton of an acrostic. It becomes a script
generating material variants 6. These literary devices
mobilize letters and words to proliferate. They conjoin
with syntax, limiting and arranging the order of things.
From voice, typing, generative poem, sculpture and
prints, literary devices extend, mutate, vary, scaffold. In
turn, they themselves isolate, limit, discretize, compose.



TONGUE--><!--verbalize-->-->Oscillatory Sound-Image

Tonguing. Meaning in the air. Images of antonym pairs,
sounds of translated frequencies. Sound-image is an
optical medium-moving neon light 2. Verbalizing. Non-
sense in series. Images of onomatopoeia in color,
sounds of accents in mutated rhythm. Sound-image is

a graphic sonicity 5. Reading. Meaning is encoded in
interactive captchas. Images of visual archive, sounds of
rhyme and verse. Sound-image is an acoustic-graphic
code 3. Sound-image is a processual sign.



Coda: ‘Vomit as a Method’

At this moment, when low-frequency sounds become
ambient, stuttered tonguing embodies glitches, passing
the uncanny arising from the metaphor of cannibalism.
The imagined tongue becomes real via sounding; the
metaphor, as a literary device, creates the imaginary
atmosphere. Sound-image of the uncanny reverberates
in the space of the art exhibition: from tongue,
mouthfuls, to terminal technologies, invisible programs
and mechanisms of chance operations, to haptic
interfacings.To vomit’, the verb, lacks its subject, in this
object-oriented agential fields of non-human and human
beings.
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